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Appraisers Building—1874-1940 By Malette Dean 

Anne Bremer Memorial Purchase Prize 
San Francisco Art Association Water Color Annual 


Water Color Annual at San Francisco Museum of Art 

By William A. Caw 


The evening of March 25th, saw 
the opening of the Fifth Annual 
Water Color Exhibition of The 
San Francisco Art Association 
at the San Francisco Museum 
of Art. This Exhibition is com¬ 
prised of the 145 paintings 
which received the majority vote of the Jury. 
The Jury of Selection this year used the elec¬ 


tric voting machine for registering their de¬ 
cisions on each work submitted. Use of this 
machine eliminated all discussion of the works 
and thus prevented the unintentional influenc¬ 
ing of one juror by another. The Jury consisted 
of artists of many points of view. Each was 
free to exercise his judgment in making his 
selection through this method of balloting. Thus 
the show represents the point of view expressed 



























by a group of five artists who have done their 
best to be rigidly just. 

The Jury of Awards used a system for 
awarding prizes utilized at the 1939 Fine Arts 
Exhibition at the Golden Gate International 
Exposition. This method is as follows: each 
member of the Jury made a selection of ten 
paintings, which in his opinion should be con¬ 
sidered for awards. Next the Jurors made a 
circuit of the paintings. A ballot was drawn up 
with twenty-one divisions. These divisions were 
numbered one to twenty-one beginning at the 
bottom, this being the number of paintings held 
in for competition. Each painting was given a 
number as a method of identification, as no 
juror was allowed to know the author of the 
work. Selections were made by each juror. Say 
Juror No. 1 made painting No. 673 his first 
choice, Juror No. 2 selected No. 673 for his 
tenth choice, and Juror No. 3 also made No. 
673 his first choice; when each Juror voted 
the full list of paintings according to his 
decision, the ballots were turned over to the 
Museum attendant who listed the points for 
each painting. In this case No. 673 received 
the highest number of points and would he set 
aside as one of the prize winners. This pro¬ 
cedure was followed until all five prizes were 
awarded. This system entails a great deal of 
clerical work, hut, in the opinion of the Ju ry, 
it is the fairest ever experienced by them. 

The current Water Color Exhibition is su¬ 
perior to former water color shows. However, 
there should be more true water color painting 
—such as transparent painting, gaining light 
through the use of paper, and forms, built up 
through washes, well thought out. It appears 
that a great deal of the present water color 
painting is a mixture of line drawing, gouache 
and sometimes tempera, all of which give a 
very pleasing effect. But they are very much 
alike in cjuality and seem conceived along the 
lines of least resistance. It would be much 
better to hold all media inside their own limita¬ 
tions, and this, no doubt, would create water 
color paintings of great interest. 

There is at the present time a tendency to 
look for naive paintings, that is, works which 
have the appearance of children’s paintings. 
This is called very stimulating. All this type 
of approach is again taking the line of least 
resistance, and is again mental laziness. And 
many people who claim to know paintings are 
the worst offenders. 

Children’s paintings are very interesting but 
as such should be so considered. In other fields 
of human endeavors there is always the ap- 
(Concluded on Page 6, Col. 1) 


Open Air Show a Success 

By Marian Cunningham 

Near the middle of February, 
when the skies were black with 
rain, some of the artists met 
and talked about an art show in 
the open air . . . The rain con¬ 
tinued while the artists saw the 
police and made arrangements 
to hold their exhibition on the afternoon of 
Sunday, March 16th, in Hotaling Place. 

The first week of March, skies still dripped 
monotonously and the newspapers broke the 
story of San Francisco’s first outdoor art show. 
An editor commented: “This may be one more 
piece of evidence that the artistic temperament 
lacks the inhibitions imposed upon more pro¬ 
saic persons by purely empirical knowledge . 
The editor continued . . . “It may he the lack 
of practical restraints that enables artists to 
create and preserve beauty as they now pre¬ 
serve hope.” The weather man, abashed, proph¬ 
esied sunshine. 

The skies cleared and plans went forward. 

The committee who formulated and carried 
through the idea determined to make the alley 
art show completely representative—therefore, 
jury-free. The committee further decided to 
hang the show itself instead of allotting small 
spaces to individual artists in the manner of a 
street bazaar. 

The net result was an outdoor Salon des In¬ 
dependents with three hundred artists exhibit¬ 
ing. 

To meet the expenses incurred in contacting 
the artists and their public, in hanging the 
show and decorating the alley, all exhibitors 
chipped in a one dollar entry fee. To make 
profits for all, every exhibitor whose work sold 
agreed to give a 20 per cent commission on any 
sale, the sum to be divided among all exhibiting 
artists . . . The committee held its breath in 
hope. 

Came the day of the locusts in Hotaling 
Place. 

The newspapers estimated a crowd of 50,000 
jammed the alley on March 16th and 10,000 
were turned away to obviate traffic tie-ups. Over 
one hundred items were sold at prices ranging 
from 50c to $100 and the “take” neared $1000. 
Each artist received his dollar back plus a 
20 cent dividend. The committee and its many 
invaluable assistants were bewildered, terrified 
and ecstatic. They survived, however, to remove 
the show at midnight (when the special lights 
furnished by the city blinked the closing sig- 
(Concluded on Page 6, Col. 2) 
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Landscape By Theodore Polos 

Anonymous Award , San Francisco Art Association Water Color Annual 


Phelan Awards Announced 


nnoljncement of the awards in 
Art for 1941-42 have been made 
by the Trustees of the James D. 
Phelan Estate, as follows: The 
$900 award for water color 
painting was presented to Alex¬ 
ander Nepote of 371 61st St., 
Oakland. The jury, composed of William Gaw, 
Adeline Kent, and Worth Ryder, conferred the 
award for “outstanding ability in water color 
painting.” 

Thomas Yamamoto of San Francisco was 
appointed Alternate with Honorable Mention, 
and Honorable Mention was given to Robert 
Bach of San Francisco, Rexford Brandt of Riv¬ 
erside, Karl Kasten of Berkeley, Dong Kingman 
of San Francisco, and Mine Okubo of Berkelev. 

The second competition offered for 1941-42 
was the James D. Phelan Award in Sculpture. 


In this field Frederick Olmsted, 833 Jones 
Street, San Francisco, was presented with the 
$900 Fellowship, and Miss Zena Kavin of San 
Francisco was appointed Alternate with Hon¬ 
orable Mention. The Jury of Award, composed 
of Ralph Stackpole, Adeline Kent, and Jacques 
Schnier, also recommended that Honorable 
Mention be made of the work of Lois Brown of 
Los Angeles, Lester Matthews of Oakland, and 
Avis Zeidler of San Francisco. 

Competition for the Phelan Awards is held 
each year and is open to native born Cali¬ 
fornians between the ages of 20 and 30 who are 
interested in creative art and literature. 

The Artists’ Council meets the second Tues¬ 
day of each month at the California School of 
Fine Arts at eight o’clock. Artist members of 
the San Francisco Art Association are welcome. 
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San Francisco Art Association Bulletin 

Published Monthly by The S. F. Art Association 

Bulletin Editor . Mildred Rosenthal 

Associates . Ralph Stackpole, William Hesthal 

Material in this Bulletin is copyrighted. Dead-line for 
contributions, 27th of each month. 


Congratulations 

he Bulletin congratulates the 
committee responsible for the 
success of San Francisco’s first 
out-door art show, held in Ho- 
taling Place, March 16th. 

Starting as a good natured 
venture, the Alley Show ended 
with records established for gallery attendance 
and sales, to say nothing of entertainment. 

Hours before the scheduled time for open¬ 
ing, Hotaling Place became the objective of a 
vast, lively throng, eager to view and be part of 
the event. By cable car, by machine, and on 
foot they poured into the tiny street until indi¬ 
vidual movement became but part of the 
crowd’s momentum. From studio windows and 
rooftops newsmen and photographers gathered 
to report the unusual spectacle—a spectacle of 
a happy crowd enjoying—and buying—art. 

The Bulletin congratulates the committee, 
also, for the workmanlike way in which the 
show was handled. The business of registra¬ 
tion, book-keeping, and so forth, was efficient 
throughout. Artists participating in the recent 
exhibition will undoubtedly be happy to sub¬ 
mit work again. We look forward with pleasure 
to the next show in the Fall.—M. R. 

Statistics, Water Color Annual 

F ollowing are the statistics of the Art Asso¬ 
ciation’s Fifth Annual Water Color Show: 
Entries, 818; entries outside of California, 
153; total number accepted, 145; accepted out¬ 
side of California, 25. 

Prizes totaled $485.00. The Anne Bremer 
Memorial Prize of $100.00 was awarded to 
Malette Dean of San Francisco for his Apprais¬ 
er s Building , 1874-1940. Anonymous prizes of 
$100.00 each went to Max Kahn of Chicago for 
The Sick Landlord and to Theodore Polos of 
San Francisco for Landscape. Vincent Cam¬ 
panula of Rock Springs, Wyoming, received 
the $75.00 Art Association’s Purchase Prize for 
Green Jalopy and Marian Simpson of Berkeley 
the $50.00 Artist Fund Prize for Roofs , Mexico 
City. 

A San Francisco Art Association Popular 


Prize will be announced at the close of the 
exhibition. It will be awarded to the artist 
whose painting receives the largest number of 
votes cast by visitors to the galleries. 

The Jury of Selection included William A. 
Gaw, chairman; Dong Kingman, Hamilton 
Wolf, Jose Moya del Pino, Roi Partridge; alter¬ 
nates, Franz Bergmann, Marian Simpson, Lee 
Randolph. 

Jury of Awards: William A. Gaw, chairman; 
Dong Kingman, Hamilton Wolf; alternates, 
Jose Moya del Pino, Roi Partridge and Franz 
Bergmann. 

The exhibition will hang through April 20. 

Alumni Benefit 

N order to establish the necessary fund to 
finance the exhibition of the Alumni Asso¬ 
ciation, California School of Fine Arts, to 
be held in October at the San Francisco 
Museum of Art, a drawing of paintings will be 
held by the Alumni Association. 

Prominent artists have presented work, 
which will be on view at the City of Paris (Art 
in Action Section, Fifth Floor), starting April 
2nd. The drawing will take place April 19th, at 
four o’clock, at the City of Paris. 

Holders of tickets will have their choice of 
the works of art in the order in which the 
tickets are drawn. Tickets are now obtainable 
at the Art School or through any member of the 
Alumni Association, also at the City of Paris. 
Price of each ticket, twenty-five cents. 

Artists contributing work are: 

Robert Bach, Ray Bertrand, Milvia Boak, 
Paul Carey, Alice B. Chittenden, Ralph Clif¬ 
ford, Williard Cox, Mallette Dean, Moya del 
Pino, Donald Forbes, Paul Forster, William 
Gaw, Edward Hagadorn, Paul Hunt, Lucien 
Labaudt, Maurice Logan, Spencer Macky, Otis 
Oldfield. Nelson Poole, Theodore Polos, Lee 
F. Randolph, Ralph Stackpole, Frank A. 
Smith, Rosamund Strieker, Geneve Rixford 
Sargent, Francis Todhunter, Jack Wilkinson, 
Ruth Cravath Wakefield and Herman Volz. 

Auxiliary Sponsors Tour 

The Woman’s Auxiliary of the San Francisco 
Art Association is sponsoring a tour of homes 
and studios on April 29th. The tour will include 
the homes of Mrs. Joseph Brandsten and Mr. 
Templeton Crocker and the studios of Robert 
Howard, Adeline Kent, and Jack Wilkinson. 
The homes and studios will be open from 2 
o’clock to 6 o’clock and the price of the tour 
will be one dollar. Proceeds will go to further 
the activities of the Women’s Auxiliary. 
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Students at Art School Honored 


William Clark, former stu¬ 
dent of the California School 
of Fine Arts, specializing in 
design, and assistant to Marian 
Hartwell in his last semester, 
won first prize in the profes¬ 
sional competition for textile 
designs held by the Fairchild Publications of 
New York at the Museum of Modern Art. 

The letter acknowledging the award, which 
should prove of interest to all American de¬ 
signers, follows, in part: 

“Dear Mr. Clarke: 

“May we congratulate you on winning first 
prize in the sixth annual Fairchild Publications 
design contest. We enclose herewith check for 
Si 50.00 as the award submitted for your prints 
for draperies design. But our obligation and 
gratitude does not end with acknowledgment. 
We feel that you have made a definite contri¬ 
bution to the textile arts and the textile indus¬ 
tries, and you have made this contribution at 


a time when it is of paricular value because 
of the tragic and complicated relationships be¬ 
tween this country and Europe.” . . . 

Two students of Rosamund Strieker’s textile 
design class at the California School of Fine 
Arts, Frank Eckenroth and Mrs. Norvella 
Weise, who submitted designs in the Industrial 
Design Competition, held at the Museum of 
Modern Art, New York, have been invited to 
exhibit with a selected group of industrial de¬ 
signers at that museum in October. 


James Lovera and Georgia Vail, students in 
the ceramic department of the California 
School of Fine Arts, have been honored by 
Mr. Dan Cooper, distinguished American de¬ 
signer, by his purchase of their designs (five 
of Mr. Lovera’s and two of Miss Vail’s) for 
inclusion in his line of decorative arts. 

Mr. Cooper also purchased nine textile de- 
(Concluded on Page 6, Col. 2) 




Roofs, Mexico City 


By Marian Simpson 


Artist Fund Prize, Art Association Water Color Annual 
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Water Color Annual 

(Continued from Page 2) 

proacli to simplicity and perfection, and why 
not painting? Of course, not the standardized 
type of perfection which is the so-called imi¬ 
tation of nature. There also seems to be a lack 
of color understanding in many cases, such as 
proper combination of hues and semi-neutrals 
with controlled full color in harmony. 

Most water color painting seems to lack dis¬ 
cipline and many lack good drawing and de¬ 
sign. It is not objectionable to be influenced by 
a Master, as no matter how much one may be 
influenced the personality of each artist is felt 
in his work. All developments stem from the 
past and out of all this grow the contributions 
of each individual and each period. However, 
there are few masters of water color painting, 
and there is a real field in this media. A dis¬ 
tinguished school of water color painting is 
springing up in California, as good as the best 
in America. 

The lack of sales of the artists’ wares is a 
result of the distance between artist and public. 
True, we will always have people who recognize 
only the popular art—the so-called “primi¬ 
tive”, but the market for this type of art is very- 
limited and no doubt is fast reaching the 
saturation point. However, all this has affected 
the market of living artists. 

Now that many art centers of Europe have 
been eliminated, it is the American Artists’ 
greatest opportunity to produce a National art. 
The American people are hungry for art as the 
various International Expositions and Exhibi¬ 
tions have proven in the past two years. They 
will acquire paintings if the artists will meet 
them half way, and we must bear in mind that 
a sale made by our fellow artist is also a lift to 
ourselves. ^ 

V// 

Ruth Cravath Wakefield is holding an exhibi¬ 
tion of Portraits in Sculpture at Miss Hamlin’s 
School, 2120 Broadway. The exhibition, which 
includes portraits in terra cotta, bronze and 
stone, opened with a reception in honor of the 
artist on April 3. 


Open Air Show 

(Continued from Page 2) 

nal). And they recuperated and decided to hold 
another open air art show in the Fall. 

Everybody from the Board of Supervisors to 
the policeman on the beat voted the alley art 
show a sensational, heart-warming success. 

The following artists comprised the commit¬ 
tees (which would have been helpless without 
the aid of many others who worked with every 
chairman) : 

Timothy Wulff, chairman, Vera Bernhard, 
Ruth Cravath, Refreshments; Mallette Dean. 
Sales; Lucien Labaudt, Master of Ceremonies; 
Barbara Olmsted, Entertainment; Fred Olm¬ 
sted, Art in Action; Otis Oldfield, Hanging; 
Philip Pinner, Finance; Ottorino Ronchi, Ad¬ 
visory; Clay Spohn and Ralph Stackpole, Dec¬ 
orating; Vivika Timiriasieff, Registration; 
Marion Cunningham, Publicity. 

Students Honored 

(Continued from Page 5) 

signs worked out in three-yard lengths from 
students in Miss Strieker’s class, as well as 
three of Miss Strieker’s own creations. 

Dan Cooper’s display of textiles in the 
Decorative Arts Section, Golden Gate Interna¬ 
tional Exposition, 1939, was one of the high 
lights of that department. In his recent visit 
to the Art School, Mr. Cooper was particularly 
enthusiastic at the coordination of design and 
practical application as carried on in the de¬ 
sign, interior decoration, textile, and ceramic 
classes. 

Mural Competition 

The Section of Fine Arts, Public Buildings 
Administration, Federal Works Agency, Wash¬ 
ington, D. C., announces a national competition 
for the Rincon Annex Post Office. Designs in¬ 
clude 27 mural panels with a stipend of 
$26,000. 

Closing date, October 1, 1941. For full in¬ 
formation and blue prints apply Section of 
Fine Arts, Washington, D. C. 
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